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MOE Schaukasten I-XII (Ed.), 2015

ABSTRACTS OF SOVIET NOISE

ABSTRACTS OF BOVIET NOISE

Abstracts of Soviet Noise (Ed.), 2016

PUBLICATIONS



Mahnmal fir die nach der Machtiibernahme

der Nationalsozialisten in Osterreich vertriebenen
Angehorigen der Hochschule flir Welthandel
campus WU, Wien (2014)

Nirosta/Grashiigel, ca 220x270cm



Pattern #1 (2014)
Tanzboden/IKEA Lampen
ca. 10m x 10m



Attical

Hoéhrbuch / Fernsehspiel

HD Video, color, ca. 30 min
ORF Il Artist in Residence 2015



the open plain / Yucmo rone (2016)
Alexander Felch + Volna
Lichtinstallation

Indoor FuRballfeld, 56x24m




AM Feld / soviet noise (2016)

Alexander Felch + Paul Griindorfer
Audioinstallation (Mehrkanal)

Radiosignal, AM Sender, portable Empfanger
dimensions variable

TAIGA / New Stage of the Alexandrinsky Theatre




Window of Legality - 540 Attempts to stop
the carousel (2016)

long durational performance (45h), petition
Wiener Festwochen / Kiinstlerhaus




Spiritualize Me - The Spiritualize Mashine (2005)

Installation, mixed media
MabBe variabel

Canadian Scientist Michael Persinger has found a way
to cause spiritual experiences by treating a humans’
temples with a magnetic field.

The Spiritualize Mashine was taken from a sanatorium
and is designed as a mashine which supplies with quick
belief once a coin is inerted |...)



PYCCKIM CTWNb (Russian Style) (2011)

85 goldene Zigaretten-Papiere
auf lkonenrahmen

MaBe ca. 50x70
Rahmen object trouve, 5070, Holz,
eschliffen und lackiert
P}l%areﬁen_ ier aus 85 Packungen der Marke
CHUIA b, E%irnamm 03-0711
Format 7,70x3,4
Farbe Gold mit eingepragtern Markennamen

The icon is historically the most sublime i in the history of Russian culture. Placed in a red corner, it represents an ideal space, and sanctifies every-

thing around itIt also illurninates evertying light. The cult of light iconegraphically expressed an abundance of gold. An abstract gold background

replacing the three-dimensional space, pulls the image from redlity and elevates it into the ideal world.

Today's Russiais a munt%gf contradictions and deubts and cannot decide whether to return to her iconoclasm or fall to the golden calf. Unable to find

a new idol, she rushes to the stores around the clock. There is a red cormer on every cormer.

The ciﬁ%l"dette brand, RUSSIAN STYLE, isa m’_:ed example of such a substitution. On a blue marble background written in gold letters are the words

RUSSIAN STYLE with picture of a Russian family and a plow over an inscription that reads: official supplier of the Kremlin, This allegory seeks to re-

present the tastes of the country, , its culture and traditions . . .

85 packs of RUSSIAN STYLE were conceptually smoked and the rermains were pasted on a board, thus making it the symbiosis of modem Russian
and its historical background in a modern Russian iconic image. It is an abstract golden idol. This unillustrative icon of modernity and post-modemn

consciousness allows only the background to be observed, giving it multiple meanings.



Intreducing The Karl -
Identitdtsmusical mit migrantischen Hintergriinden
(in sechs Szenen)

Musical, 40 min, deutsch/russisch

MaBe hd-video, 40 min

C-prints 60x60 cm

Folder, Ad, 4/4

Skizze Biihnenbild, Zeichnung, A3
Partitur, Ad

Buch, Ad, 12 Seiten (mit Anmerkungen)

Premiere / Derniere 12. Juni 2008, Prospekthof Semperdepot

Musikbeitrage LFE, Johnny und lch, Felix Kubin, Automohil,
Jerry Herman, Reark _
Textheitréige Samuel Beckett, Karl Kraus, Martin Kippenberger,
E.M. Cioran, Snezhana Vinogradova, Romain Gan

Buch, Produktion Alexander Felch
E_ ie ngancéra Scr;'mid ot

ic ign, Regie Pepe Starman
Ton Michael Suszynski
Choreografie Jerome Knols

Produktionsleitung Alice Felch

Biihnenbild (Konzept) Maria Paviova
Biihnenbild, Ausstattung Alice Felch, Michael Tripolt
Regieassistenz Sasa Kato

Maske Renata Hajwatova

Foto David Payr

Video Philiﬁp Habenicht

Grafik Michael Tripolt

mit Alexander Felch, Arthur Summereder, Raphael Sas,
Hanibal Scheutz, Thomas Spitzer, Miruna Mihailescu,
Marcella Pascal, Yulia Sheshina, Musikarbeiterkapelle



Mirror CONTEMPORARY (2006)
objekt, object trouve
MabBe ca. 150x100 cm

Pile CONTEMPORARY
(v.-l.rim Mikhael A Crest) e

installation, Haufen
MabBe variabel

...} If we return to the source of “Contem ," we might say that everything began with a mirror.
mirror lived in a courtyard on Ulitsa fa; in front of it lived bums. On its crooked surface

someone had engraved the word “CONTEMPORARY." Later | moved the mimor to the Dirty Gallery,
where it began to reflect modernity and the art of modemity. Mo questions were asked,

everyone understood that the mirror reflected all of that ep ity and authenticity that exists in
reality, The most authentic "Ccsrlten'?:oram"

Traveling to Kronstadt 3 years later, | observed how Mikhael Crest piled uia_ contemporary art into

a big heap. When he proposed that | name the heap, |, of course, immediately answered that it
should be called “Contemporary,” thus legically continuing the story with the mirror.
The heap “Contemporary” is the peak of modemnity in art. Contemporaneity simm_ cannot be more
contemporary than a heap. “It is impossible not to agree with this heap,” says Mikhael Crest.

Now, having named the heap “Contemporary,” we no longer refer to contemporary art as such.
Only art remains = pure, in a certain sense, and simply authentic art. There is no reason to strive

for modernity in art - art created in the present is by its very nature contemporary. (...)
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Amerika Redux I (Jacob J. Lew)

Amerika Redux II (capitalist white on socialist red)
(2014)

Acryl/Leinwand, 220x160cm



ALEXANDER FELCH
ERRICHTET 2090 ~ EIN HAUFEN KRISTALLE © &

Errichtet 2012 - Ein Haufen Kristalle (2010)
Temporire Install.iaii;?g im gffentlichen Raum

in Kooperation m R Wien und Das Weisse Haus
27.-29. Mai 2010, 1., Tuchlaubenhof
MaBe variabel

Idee/Konzept Alexander Felch, Snezhana Vinogradova, Mikhael A Crest
Produktion Alexander Felch, Alice Felch, Cligl;ogd'ﬁberl / EOSAGENCY

Vo ein Haufen, da ist meist auch eine Grube.”
Arvenekrohen

Ein Haufen aus 200.000 funkelnden Glaskristallen wird fir 48 Stunden
in der Wiener Innenstadt ausgelegt.

Vier rot-weili gestreifte Holzbarken, wie man sie von Baustellen kennt,
sind dem Haufen zum Schutz bereit%estellt
Mach zwei interessanten Tagen im dffentlichen raum zeigt sich, was vom
Haufen (ibrigblieb ...



Metepbyprekuii xentoii 4809/1-111 (Petersburger Gelb 4809/1-111 ) (2011)
Fassadenfarbe auf Leinwand, 40x40cm



Bring Me SAMSUNG (2008 - )

Vienna, St Petersburg, Krakow, Beograd,
Pristina, Bogota, Quito, Hong Kong, Berin,
Hangi, Almaty, Moscow, Samara, Minsk,
Kopenhagen, Odessa, Kaliningrad, Wolgograd,
Prague Talinn

C-Prints
MaBe 15x18 cm



Azimut Zero Achrom (2011)
Akustisches Denkmal, Audiocinstallation
Dimensions Variable, C-Prints 60x60
For Piero Manzoni

Kronstadt (RF)




My Own Private End Of The World (2011)

C-print
MaBe 60x80 cm



Vandalismusplatz (2021)

site-specific installation

street sign, enameled sheet metal, 950x270
mm

pipe stand, undefined metal, 500x500x2000
mm

floor marking paint

Dimensions variable (ca. 5xbm)

.Inspired by japanese agression-rooms,
,Vandalismusplatz* offers a sculptural or
performative space for constructive or de-
structive interaction. The way of use is up to
the recipients though as the title is meant as
an offer. Vandalism is not an obligation — it is
rather a possibility! Therefore ,Vandalismus-
platz* becomes more of a hypothetical island
of self-empowerment”

Exhibition view: DREAM ESTATE / Notgalerig,
Aspern Nord, 2021



LENTACHROM (2011)
DV, color, 16*30

LA short film about the end of the world and
the terror of consumation. Alexander Felch,
Mikhael A Crest and Snezhana Vinogradova
at LENTA"

exhibited at NCCA, National Center of contem-
porary art, St. Petersburg (2011) + das weiBe
Haus, Vienna (2013)

https:/www.youtube.com/watch?v=yNUir-
qJUTNA&t=125s



VODKA CHODORKOVSKAYA (2006)
DV, color, 15738
Bottle with 490 ml vodka Chodorkovskaya

.The following movie illustrates the process
of turning 900ml vodka PUTINKA into 490ml
vodka CHODORKOVSKAYA through 8-time
distillation. 8 distillations for 8 years Mikhail
Chodorkovsky was sentences to penal camp
for threatening Vladimir Putin's regency with
his democratic ambitions. It didn't help him in
prison, it didn't bring him presidency, but at
least he got his own vodka, just like Gobacheyv,
Yeltsin and Putin. *

exhibited at NCCA, National Center for Con-
temporary Art St. Petersburg (2010)

https: /www.youtube.com/watch?v=mBuaui-
Gazbl



Alexander Felch -
Richard Serra’s Frame (2017)
LIVE Performance

@ RE_PERFORM (under different conditions)
mo.e vienna
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ARROWS XXV (2015)

Acryl / Leinwand, 200x150cm
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Cut it, man!
dv, bw, 227
(2005)




Qurdeaning of the abandoned
o doverap f direct neac resicler ) ey
objects that foreigr st  mack heGufoffiand.  They weof deaning th doftrash by thelocalresick
Attt thecampaign was the ideacf i 1 of bl bsurdact Tt partidg : sweeping ti gradh
i e checidect plylit hing that alreach Lbutwhichnoone  agreewiththisopinion as well
had paid attention ta Thinese wieeks after thec dlonce againt
o of several L it Garden in K it The reational o,

1
resiclents of the dity themselves have differing ideas s to what existed there eardier,

Cepolic

Oceoli i F aprob ¥ ™

o P KOMo T ¥ pospecta, Nepdop noCUHC op T

3aec § i TOTOND, LTkt T ¥ Y X TOME

HOBOS. e i WL ‘. BHIA o k bt
b yneryy i

MAHIAL <p ¥ THOM

n anr & f = iib




NAMARATA
dv, color, 1'13
(2006)




PRODAIU - For Sale
dv, color, 225 _ : _ '  PRODAID¥Horsale
(2007)
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LienebHan cuna uckyccrea (2011)
{Uber die heilende Kraft dler Kunst)
(mit Mikhael A Crest)

Installation, mixed media
MaBe variabel

To evaporate clouds in the sky would be inappropriate:
nature has its own flux of masses - it's another matter

to dissipate ,cloudiness” in the brain of someone

suffering from the inscrutability of this illness.

Through the power of high art and a special elixir

| created | managed to cure Alexander, his iliness,

previously incurable, was defeated by making lucid the
myelin sheath of the brains and the spinal cord's nerve fibres.
Magnetic resonance imaging ,before” and ,after” and

the expert opinion of an independent specialist have confimed this.

Ar¥eNeKrOHaN

There remains the question of how health can be defined.
Society defines health by certain parameters and isolates

a single individual (a , sick" on), who doesn't fit the
common understanding of health.

The sick person must be cured in order to return fo the ranks
of the healthy. But whom can he turn to and by what means
can he be cured?

Mon-traditional medicine is becoming more popular and it
cures by means of faith in the irational. In this sense the
curative power of art is a panecea for the true artist.

The installation ,,Defining Health - and the Curative Power of
Art” transforms the exhibition space of the NCCA into a
curative platform for artists and society, which presents art in
the form of medicine against imaginary health.

Alexander Felch
(Translation: Jason Strudler
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Remis (2006) Urvektor (2012)
Kaltnadelradierung bw-Print, auf Leinwand kaschiert
MaBe 20 x 15cm MaBe 60x80 cm

CNTPR (2006)

bw-Print, auf Leinwand kaschiert
MaBe 60x80 cm



Liebe dein Zuhause
videoscratch, color, loop
(2006)




Schwarzer Kreis / YepHbIii Kpyr
(Malevitch revisited) (2016)
Ol auf Leinwand, 100x100 cm



